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It began in the late seventies. The anarchic sound
of punk rock inspired a generation to rise up in
ways that had never been witnessed before. But
as the door closed on the decade, electronics
invaded and slowly hip-hop, electro, house and
acid took music anarchy to a whole different level.
European techno followed suit and in the UK, rave
and breakbeat kicked off. Hardcore had only just
begun. Almost twenty years later and DJ Brisk has
been there every step of the way.

With his rich musical history, the elements, energy
and atmosphere of all these early sounds have
accompanied his studio production and DJ sets
ever since. And so, armed with this priceless
knowledge, he's developed an uncanny ability to
change with the times, keeping his finger on the
pulse and himself in the driving seat. He's a firm
believer in variety.

‘For me the sound of hardcore music has

always been a mixture of both domestic and
international music,” he tells us. ‘In the UK right
now there is a definite main room hardcore sound
which tends to focus on big vocal tracks with
perhaps more obvious, crowd-pleasing elements.
That said, there are plenty of cool freeform,
gabber, hardcore techno, breakbeat and bounce-
orientated tracks that fill the void for those
wanting to steer clear of the cheesier sounds.’

He has seen many different styles of music
change, mutate and develop at alarming rates
over the years, as well as the culture that goes
along with them. And as a label owner you have
to be fully aware of this and adapt. But with vinyl
sales at an all time low, musical piracy at an all
time high and file sharing pretty much seen as
‘the norm’, what advice does Paul have for the
new breed of producers out there hoping to start
up their own labels and develop their own sound?
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DJ Brisk, aka Paul Nineham, is a name that any self-

respecting hardcore, hard house or hard dance head will

recognise immediately. Recently voted ‘Best Hardcore

Techno DJ' at the Hardcore Heaven Awards, he is one

half of the infamous Stimulant DJ’s with DJ Ham, owns

Next Generation Records, Blatent Beats and, of course,

Stimulant Records. For the best part of the last three

decades, he's worked tirelessly to take the message of

his music to anyone who cares to listen.

‘Given the current climate | wouldn't advise
it!" he says. 'l would however, concentrate
on building a reputation by releasing on
established labels first and seeing where
that takes you. Once an artist is further
established in the market place then they
can consider the next step of starting a
label. Of course there is the digital only
option, and it seems that it's very easy to
set up a digital label these days. Although
this is perhaps a good thing, in some ways
it has spawned a high volume of labels and
releases that perhaps aren’t quite ready

in terms of putting music out for public
consumption. Don’t get me wrong, I'm all
up for new talent and fresh artists, but the
standard needs to be high or it will get
swept away in a tide of mediocre releases.’

And it's this need for quality control that has
kept DJ Brisk at the top of his game for the
best part of the past 22 years. With bookings
all over the globe, he's about to embark on
a winter Australian tour and then of course
there's his recent "Hardcore Underground 4
album back-to-back with fellow partner in
crime Mark Smith, an album that showcases
a wide range of styles from both Next
Generation and Marc's own Notorious label,
amongst music from some of their favourite
producers too.

There’s his new NG Podcast as well, which
with over 25,000 downloads over seven
episodes so far, seems to have been very
well received indeed.

‘We wanted an avenue to promote new
and fresh hardcore music,’ he tells us,

‘as well as the various styles within the
scene dedicating 50% of each episode to

a guest DJ/artist/producer. We felt that
the show should be entertaining as well as
informative, hence the slight ‘off-the-wall’
format, which essentially boils down to
Fracus and | having a laugh at each others
expense. Ultimately we wanted to make

a show where at least once during each
episode, we say or do something that
would make the listener involuntarily spit
their coffee out over their computer or, at
the very least, laugh out loud.’

With his insane DJ schedule and what seems
like countless projects on the go, what's next
for DJ Brisk? Can we expect a slow down in
pace any time soon?

‘More podcasts, more productions, more
releases, more website updates, more gigs,
more travel’, he enthuses. ‘And more of
everything that comes with the job!”

Looks like he'll be around for a while then...
Hardcore Underground 4 featuring Brisk is

out now. For more details check out:
www.hardcoreunderground.info

Brisk talks us through his recent releases:

BRISK & FRACUS
‘On & On (Recon remix)/On & On 2009’

(Next Generation 090)

‘An up to date revamp on the classic first release
on Next Generation complete with a bangin’
Recon remix and features on both Hardcore
Underground 4 and HTID 2 compilations this
year."

BRISK & VAGABOND
‘Drift Away/Hardcore Habanera’

(Blatant Beats 088)

‘Slammin’ vocal anthem from Brisk & Vagabond
flipped with a bouncy classical and gabber
infused roller!”

BRISK & STORMTROOPER
‘Rudeboy Sounds/Rubix Cubix’

(Next Generation 091)

‘Rudeboy Sounds is the follow up to the huge
“Twatris’, and has been receiving huge plays and
support across the board with lots of Radio 1
play from Kutski.’

BRISK & VAGABOND
‘Hardcore Never Dies/Get It On’

(Blatant Beats 089)
‘Cheeky female vocal number flipped by old
skool influence piano workout — large!’

DOUBLE DUTCH
'Worlds Collide/Killer’

(Next Generation 092)
‘Highly polished vocal anthem coupled with a

g 1: cheeky cover version of an old skool classic —
‘-‘l awesome.’

[

HAM
‘Epic Riff/Old Skool’

© (Next Generation 093)

#_ 'More original and classy material from Ham.

Y Heavy rotation from all the key players, huge.’
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